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On the first day of the Congress of Polish Physicists, i.e. 12th September 2005  in the evening,       a solemn concert for its participants took place in Warsaw in the National Philharmonic, during which we could hear the world first performance of the symphony by Wojciech Kilar (Polish world-famous composer born in 1932) written for the physicists on the occasion of the World Year of Physics 2005. The performers were the orchestra and choir of the National Philharmonic conducted by Antoni Wit and the soloists: Iwona Hossa – soprano and Jarosław Bręk – baritone. Two days after this first performance, i.e. September 14th, the same artists performed this symphony in Wrocław on the International Festival Wratislavia cantans, whereas after the next eighteen days, i.e. October 2nd, the symphony was performed by the same team of artists in Warsaw in the National Philharmonic again on a very exclusive concert, namely the Inaugural Concert of the International Chopin Piano Competition. The other performances of this symphony will no doubt follow both in the country and abroad. I have encouraged the Polish Physical Society to address other physical societies to propose to their “own” philharmonics the performance of this symphony in their countries. Actually this symphony lives already and will live with its own world stage life.
The genesis of this composition is as follows. At the turn of February and March  2005 I decided to ask Wojciech Kilar to write a piece of music on the occasion of the World Year of Physics 2005. Before I went to him I realized that I could not come with my hands empty and I decided to  bring him a musical theme based on the notes whose letter symbols are identical with the letter notation of some fundamental physical constants and notions. It is about the following notes: c, h, G, e, a (the physical “counterparts”: c – speed of life, h – Planck’s constant, G – gravitational constant, e – elementary charge and at the same time the first letter of the name Einstein, the patron of the World Year of Physics 2005, and finally  a – the first letter of the word most frequently used by the physicists, namely the word atom). When I was handing the set of these five notes to Kilar, I emphasized that their sequence is not binding and it can be also another one. I gave a short “vocabulary” of these symbols to Maestro, in which I explained everything in an accessible way both in Polish and English. Moreover, I mentioned to him that it would be the hundredth anniversary of the issue of the legendary Einstein’s papers in which he laid the foundations for the theory of relativity, the quantum physics and the theory of Brownian motion. When I told Kilar that the latter explains the fundamental and universal property of matter – the permanent motion of the particles of the Microworld, this information fascinated him extremely and caused, that he devoted the whole symphony to the motion and named it in Latin Sinfonia de motu (Symphony on motion). During the whole period of composing it was my privilege to carry on discussions and conversations with Wojciech Kilar usually lasting an hour a week. The artist repeated many times, that he was inspired by this idea and informed me about the progress in the creation of the composition, and finally on the Palm Sunday, March, the 6th , 2005 he phoned me and announced that the day before at noon, for “The Angelus”, as he said, he finished the composition. He dedicated the Symphony: “To the Polish Physicists in the World Year of Physics 2005 – Wojciech Kilar”. I have to add, that during the work over this symphony Maestro refused at least two prestigious propositions – to compose a piece on the 60th anniversary of the Warsaw Uprising and to compose a piece on the anniversary of the martyrdom of rev. Jerzy Popiełuszko, explaining that he was writing a symphony “for physicists”. I would like to point out that during the whole period of the creation of the Symphony Kilar seemed to me to be a man working at his highest creative passion – although it was a gigantic work, a radiance of a Happy Man emanated from his face. Sinfonia de motu it is a four-movement composition lasting one hour. In the fourth movement the choir joins the orchestra as well as the two soloists: soprano and baritone – all of them sing to the words by Dante Alighieri from the Divine comedy, while the musical theme (that “music of spheres”) mentioned above appears in the second, third and fourth movements of the Symphony. In the second movement of the Symphony there is also a baritone solo, whereas in the third movement there is a soprano solo (at the end of this movement a baritone appears again) – both parties sing also to the words from the Divine comedy. It was Antoni Wit, director and conductor of the National Philharmonic, who chose the soloist singers mentioned above. By the way, a few months ago Kilar said to me: - This is my Ninth Symphony. – Of course the point was, that like in the Ninth Symphony by Beethoven also in his Symphony there is Finale with the choir and the soloist singers (there they sing to the words by Friedrich Schiller Ode an die Freude, whereas here – to the text by Dante, the title of which can be paraphrased in German as Ode an die Liebe). I am sure, Wojciech Kilar wanted also to express, that it is for him an extremely important musical piece. It is from the texts by Dante (“La gloria di colui che tutto move…“) that Kilar also reached – as though in another way – the fascination by motion. Besides Dante writes about love which moves the Sun and other stars, and there is also luce etterna, eternal light, in the lifetime and also after. Kilar considers this Symphony as the most religious musical piece among his compositions. It is extremely interesting, that he has gone this way, although in our first talk, in which I proposed the writing of this composition to him, having brought the musical theme mentioned above, he announced, that I came at the proper time (of his creative path), because he was just fed up of composing religious and patriotic music, while the idea, with which I came to him, has him inspired at once. He expressed this thought many times during the whole creative process, also after completing the composition and after the first performances of the Symphony. It is now clear however, that his (perverse?) genius has led him – contrary to the primary feelings and intentions – again into the field of philosophy, theology and religion. Indeed, the depth of this composition is related – as it seems – to the composer’s philosophical and theological vision of his work, as well as of the whole world. To complete the program of the concert given on September 12, 2005, also the piano concerto by Kilar was performed, which I suggested already in Spring 2004. Maestro Antoni Wit immediately chose pianist Waldemar Malicki as a soloist. Kilar agreed to my request to retransmit a minute-lasting fragment of the Symphony chosen by him at the beginning of every day of the Congress of Polish Physicists on a telebeam – as a bugle call. It also concerned the first day of the Congress, in which only in the evening the official world first performance of the Symphony took place in the National Philharmonic. Due to my suggestion a chosen fragment of the Symphony was specially recorded and filmed on the eve during the rehearsal; the members of the National Philharmonic Orchestra were wearing neither their tailcoats nor their official gowns, but, I think, that did not matter. I would like to add, that a special program was emitted on Sunday, September 18, between 5 pm and 11 pm on the TVP channel Kultura (Culture), whose host was Wojciech Kilar and I had the privilege to be the only guest. In this program, which was recorded on September 7, in the TVP studio in Warsaw, our forty five minute conversation on the theme of the Sinfonia de motu was included. The enclosed illustrations represent pages 2 and 3 of the copy – given to me by the composer as a gift – of the manuscript of the Symphony. Page 2 contains a letter of thanks by the composer: “To Professor Warczewski with gratitude for the “letter theme” of this symphony and for the inspiration of its coming into being  Wojciech Kilar , Warsaw, 7.9.2005 (after recording a common program for TV Kultura)”. Page 3 contains in turn a. o. the dedication mentioned above as well as a short Polish-English “vocabulary” of the letter symbols of notes and physical constants, which I handed to the composer at our first meeting.  
